History 697
Soring 2007
Robinson A 352
T 7:20-10:00

schedule
Tuesday,
January 23

Tuesday,
January 30

Tuesday,
February 6

Tuesday,
February 13

Ocel—burs TW 1:30-3:00
and by gppointment
ppetrik@gnu.edu

Housekeeping & Introduction
Pradicum: Sructuring a Document

Reading: Working with XHTML & CSS
Charles Wyke-Snith, Stylin’ with CSS
Internet Vidits: CSS torials, Templates & Tools
Charles Wyke-Snith, SylinO
Luke Wroblewski, Who Are You?
ProjectSeven, QuickDraw MacHy 2004
Donald Norman, Attractive !in gs Work Better
B. J Fogg, How Reople Evduate a Vb Ste® Credibility
Pradicum: Sandards-Based/CSS [2sign
BLOG URL DUE

Reading: Typography
Robin Williams, Non-Designers Web Book, Ch. 12
Internet Visits: Typography
Erin Kissane, Typography Matters
Jenny Lyn Bader, Forget Footnotes, Hyperlink
Gertrude Hmmefarb, Where Have All the Footnotes Gone?
Jean Baptiste Rggin, Macro-Typography: A Syle Quide
Paula Retrik, Scholarship on the Web: Managing Footnotes
Pradicum: !e P roblem of the Footnote
CSS RGE DUE

Reading: One-Woman/One-Man Show
Carrie Bckner, Web Standards Solutions
Internet Visits: More $andards-Based/CSS [@sign
Ellen Lupton, Why DIY?
Manan Ahmed, 'e P olyglot Manifesto Part 1 & Part 2
css-discuss,How Do | Sze Fonts
Max Design Listutorial & Floatutorial
Accessify, List-o-Matic
Evolt.org, Ten CSS fiicks You May Not Know
Tantek Cdik, Ten CSS flicksNCorrected and Improved
Pradicum: Cascading Syle $ieets (CSS)


http://www.alistapart.com/stories/typography/
http://www.alistapart.com/stories/typography/
http://www.nytimes.com/library/review/071600footnotes-review.html
http://www.nytimes.com/library/review/071600footnotes-review.html
http://www.mdarchives.state.md.us/ecp/10/214/html/0003.html
http://www.mdarchives.state.md.us/ecp/10/214/html/0003.html
http://www.piggin.net/
http://www.piggin.net/
http://www.archiva.net/footnote/index.htm
http://www.archiva.net/footnote/index.htm
http://css.maxdesign.com.au/listutorial/index.htm
http://css.maxdesign.com.au/listutorial/index.htm
http://www.evolt.org/article/Ten_CSS_tricks_you_may_not_know/17/60369/
http://www.evolt.org/article/Ten_CSS_tricks_you_may_not_know/17/60369/
http://tantek.com/log/2004/09.html
http://tantek.com/log/2004/09.html
mailto:ppetrik@gmu.edu
mailto:ppetrik@gmu.edu

Tuesday,

February 20 N Presentations: Type Assignments
TYPE ASSGNMENT DUE
Saturday,
February 24 N LAST DAY TO DROP CLASES
Tuesday,
February 27 N Reading: Color
Edward Tu#e, Visual Explanations
Robin William, Non-Designers Web Book, Ch. 9
Internet Visits
David $hea, Photographic Rilette
Ideabook, Tip Sheet: Glor Srategy
Luke Wroblewski, Natural Sdections: Mlors in Neture
Clagnut, Compendium of Color Tools
SteRoCentral, Color Scheme Chooser
Sherwin Williams, Color Preservation Palette
Praadicum: Photoshop/Colorizing
Tuesday,
March 7 N Reading: Design
Keatrin Eismann, Photoshop Restoration and Retouching
Robin Williams, Non-Designers Web Book, Ch. 10D11
Internet Vidts: Useful Image Techniques
Cameron Moall, 'a t Wicked Worn Look
Cameron Moll, Wornamental, o rnamental
Matthew OMeill, Super-Easy, Bendy Backgrounds
Paula Retrik, Scholarship on the Web: Managing Engravings
Pradicum: Photoshop/Engravings
Tuesday,
March 14 N NO CLASSDBRING BREAK
Tuesday,
March 21 N Presentations: Image Assgnments
IMAGE ASSGNMENT DUE
Tuesday,
March 28 N Internet Visits: Accessibility
Joe Qark, How Do Disabled Reople Use Computers
WebAim, Screen Reader Smulation
Mark Rlgrim, Dive ino Accessihility
Paul Bohman, An Accessible Method of Hiding HTML Content
Pracdicum: Photoshop/Advanced Su"
Tuesday,
April 4 N Reading: Information Architecture

Seve Krug, Don’t Make Me Think

Robin Williams, Non-Designer’s Web Book, Ch. 6D8
Internet Visits: Design

Jkob Nidsen, Guiddines for Visualizing Links

Luke Wroblewski, Visible Nerratives

Carole Quevin, Visual Architecture: le Rule d Ir ee

Douglas Bowman, A Design Process Revealed
Pracdicum: Photoshop/Advanced Su"



Tuesday,
April 11

Tuesday,
April 18

Tuesday,
April 25

Tuesday,
May 2

Tuesday,
May 9

Reading: Interadivity
James Rl Gee, What Video Games Have to Teach Us
Internet Msdts:
AP, le L ost Museum
Adgame, Higtoric Tale Gongtruction Set
British Library, Turning the Rages
Josh Brown et & Forum: History & the Wb (GMU online)
Jkob Nidlsen, Participation Inequality
Pradicum: Interadivity Tools

Presentations: Design Assgnments
DESGN ASSGNMENTS DUE

Reading: Games & Learning
Jmes Rl Gee, Learning by Design: Games & Learning (online)
Niall Ferguson, How to Win a War

Playing: 'le G ame® Afoot
Cyan, Myst IV: Revelation

Discussion: Myst IV: Revelation

Presentations: Web Projects
WEB FROJECTS DUE (preliminary)

WEB FROJECT DUE (#nd)
SELREVALUATION DUE



description

li s ourse s cesigned as an intensive exploration of the alaptation of history to a digtal environment.
Although the @ntral goal of the @urse s cevelopment of an original, digtal history project of professional
quality, the @urse will also examine ®est practices) in digal history, the problems and possibilities
inherent in digital history, and issues in irformation, technical, and aesthetic design. In particular, the
course will tackle the problems d creating interactivity and community. Be avare that this dass & oth a
history and media @urse. In ather words, ve will begin by thinking (and writing) aout good history and
then proceed to learning the ols and techniques © kring history into digtal form. Be dso mindful that any
digital work is a ollaborative \enture, © be prepared to both ad athers and ask for help for yoursdf.

books

let exts (d one knd or another) serve three purposes: 1) o provide you with the background in sveral
areas that might be Eatively unfamiliar to historians; 2) b introduce you to ome Exts that are inended to
promote ®me Gi## brainO hinking a provide inspiration; and 3) b furnish you with a nodest technical,
reference library. We will discuss ®me d the ooks trie$y, some in depth, and some rot a dl, but they dl
should be read dther in foto or in small bites. h addition, you are required to dbtain a @py of the game,
Myst: Revelation. Except for Myst (which can be dotained & a reasonable st from an on-line vendor or as a
demo download), dl the ooks ae avalable @ the ampus tookstore.

Carrie Bickner, Web Design on a Shoestring

Katrin Eismann & Seve $mmons, Photoshop Restoration and Retouching (3rd ed.)
Edward Tu#e, Visual Explanations

Robin Williams, Non-Designers Web Book (3rd ed.)

Charles Wyke-Snith, Stylin’ with CSS

Seven Heller, Don’t Make Me Think (2nd ed.)

Jmes Rl Gee, What Video Games Have to Teach Us About Learning and Literacy

blog

Blogs have become an important ement on the web and something that you®@e dready done in Qio Wired.
Rather than have a goup blog a design a Bog from the gound up, you® be ting ssmething a fit
di%eent. Because you@ need a bog that has a fnoto dbum, I@ recommend two gptions. (Why not one d
the free ®rvices? RBcause | have experienced enormous problems with downtime, trolls, aad gpam in
previous &mesters.)

You can obtain a Rus-level subscription to Typepad, a bog. le ¢ ot is $8.95 @ month or roughly $27.00
for the #meder (the o of a nodest textbook). 'e b et thing to do is $gn up for a free trial; this will
furnish you with a month® fee ®rvice. At the end of the smester, you can cancel your subscription. Or, you
may discover that you like Hogging © much that you retain your subscription. le a dvantages d TypeRad
are ese d use and the qotion to austomize your design.

Alternatively, you can use Movable Type or WordPress so#ware. Both are fee, but the ingalation of the
so#tware s dalenging, and you will need to contact your ISP o ensure that the recessary o#ware s in
place. Movable Type will ingtall the goplication for you for a $40.00ek, but you will need to arange © have
CGI and MySQ_ in place. Be avare that most free web page aeas i not support CGl or MySQ. or charge
extra. George Mason does have a ite license or Moveble Type, kut the uriversity® policy on who can ingtall
MT and WordPress and what servers ae digible s urclear. | do not recommend dther of these gtions
unless you have ®me ®lid computer kills and access © a sphidicated |, but there may ome in the dass
who can aval themsaves d the MT a WordPress gotions.

browsers

Because this @urse will introduce you to dandards-based, accessible design, you will need sveral browsers
to test your web work. i s, d course, krings me b the god news and the bad news. $andards-based
design is, o the whole, much more tractable than its predecessor, mnvoluted table-besed design. le
XHTML code & much essier to write and deaner. e b ad news & tat Internet lrowsers @arry the baggage
of the Bowser Wars and, as result, interpret CSS he web presentation language, in a umber of di%eent
ways. What to do? Yu should download or obtain the ®veral di%eent browsers.


http://www.sixapart.com/movabletype/
http://www.sixapart.com/movabletype/
http://www.wordpress.org/
http://www.wordpress.org/

Mac people $ould acquire Sfari (latest version), Explorer 5.2, ad Firefox 1.5.x; Vihtd folk should dbtain a
copy of IE 7.0, IE 6.0ral Firefox 1.5.x. @era is dso good and available for free. If you dect to use Fiefox,
there i a landy plugin, Web Developer Tools, hat provides a neans © look a your CSS in di%ent ways.
Mac users face a @rticular di'c ulty. Mr. S#ie has discontinued IE for the Mac, 0 it will remain frozen a
5.2. Bit 85 percent of the world uses ®me $avor of IE for Windows. For Mac users there sBrowserCam ($),
a fiend® PC, oan amail to a ¢assmate requesting a &e deck. If you have have an Intel Mac, you can

ingtall Pearallels, a e#ware gplication that alows a Mac to run Windows.

Wintel people face a di%ent problem: their dominant browser (IE 6.0) § rot gandards-compliant. (Note
that IE 7.0 § nuch more sandards-compliant, but only 20 mrcent of the Wintd systems ae wsing IE 7.0 &
this witing.) Should historians wse |IE eclusively, they will develop some poor habits. in the end, the et
practice or Wintel historians s © design and preview on a $andards-compliant browser and oorrect for the
IE family. S, for our purposes, Wintel folk should use IE 7.0, Fefox or Opera & ther primary browser, and
Mac people $ould use Sfari, Firefox, a Opera.

software

Class participants will also need an image alitor or access © an image alitor. For those who envision using
new media & an ongoing part of their higory gaduate work, Adobe Fhotoshop CS23§ te e facto
gandard. For those who se their new media work as accasional, Adobe Fhotoshop Hements (5.0 br Wintel
and 4.0 br Mac) is an extremely powerful (and inexpensive) program that, except for some alvanced clor
capabilities, tes the sime eatures & Fhotoshop CS2.

Clio 2 sudents will dso need an HTML editor. Adobe Dreamweaver has tecome the sandard (end the e
ingtalled in the Bb). Adobe products ae avalable d Patriot Computer at an educational discount, but order
early 9 that you will have o#ware r the requisite dass asignments. You may dso wish to explore
acquiring Adobe Ceestive Siite 2 Pemieum; t contains toth Photoshop CS2 ad Dreamweaver as wdll as a
hogt of other useful gpplications. !e p rice tag matches these

Snce we will be working extensively with CSS, gu might aso &rd a dedicated CSS ditor handy.
SyleMaster, a coss-patform product from WestCiv, is a god bet CSEdit for the Mac is dso intuitive and
easy to use. le re ae urdoubtedly aher CSS ditors avalable or the Winted platform.

requirements

le re ae our preiminary, one mgjor assignment, and a bog required for the @urse. All of the asignments
should be part of a website (a veb portfolio) that includes a lome page and navigation to the vaious
assgnments. A the onclusion of each assignment, the link to the asignment should be rwarded to the
ingtructor for inclusion on the ingtructor® urse page. i s ste $ould be eparate fom your &rel project,
although dements d the prdiminary assgnments may gopear in your &rel project. In addition, you ae
required to make ane post to your blog each week as well as cne @mment on another® post each week.

lo se who make nore than one @mment will have their names writ in heaven, eg. the gadebook.
Reference your comment by furnishing a ext link (Comment on Seve's g, #2: loving Design) in your
own blog o the permalink of the post.

le ¢ ourse asignments will be weighted & Dllows: (1) CSS &ignment (15%); 2) ¥pe Roject (15%); 3)
Image Roject (15%); (4) Rsign Project (15%); (5) bgNin cluding posts and comments (15%); (6) &al
project (25%); ad (7) a slf-evauation (1 page, typed, sngle-gaced) assessing your performance in the
course (ot graded but required).

1) css assignment (preliminary)

Part 1. Wsing an example fom McAyO aProject Seven, cne d the examples fom SyleMaster (if you
purchased it), or other publicly avalable mplate, create a veb page that includes your content. le p age
should contain a header, nav, mntent area, and footer. Once you have &nshed, revise the emplate, making,
at a minimum, the bllowing danges:

¥ repace the header graphic with one d your own & a lackground image
¥ alter the ®lor scheme

¥ change the ont

¥ $oat an image

¥ add a lst


http://www.browsercam.com/
http://www.browsercam.com/
http://www.parallels.com/
http://www.parallels.com/
http://www.archiva.net/hist697ay06/hist697ay06_assign.html#
http://www.archiva.net/hist697ay06/hist697ay06_assign.html#

¥ add a rew DIV with its ovn CSStyle
¥ vdidation badges or XHTML and CSS

Part 2. Ceste a sandards-compliant, XHTML/CSS lome page for your portfolio that includes a leader,
footer, content area, and nav. Concentrate a cregting a slid layout and visual identity for your portfolio
dte. You might want to discuss the process or Parts 1 &d 2 in your blog.

2) type assignment (preliminary)

le g ods d this asignment are © demongrate that you ae avare d word processing onventions, CSS,
and can use type & loth an dement in information and aesthetic design. For this asignment, create a veb
page that includes (a takes into account) the llowing:

¥ title

¥ navigation

¥ subheads

¥ leading

¥ line kength

¥ margins/padding
¥ a pll quote

¥ awle

¥ an image

¥ endnotes

¥ a Hock quotation

Because this assignment is meant to underpin your &ral web project, it would be a god idea © think about
your project® ime period or subject and look for fonts that can contribute © the Gilok and fedO a well as
the Gigibility and readabilityO pur project. One PageO dthe project should be alded to your web
portfolio. You might &d a @od fonts & one d the Dbllowing:

¥ Adobe

¥ Fonts & lin gs

¥ le F ont Fairy

¥ fonts.om

¥ Web Page Design for Designers
¥ Atomic Media (very small screen fonts)
¥ myfonts.com

¥ 126

¥ Pixel Fonts

¥ P22

¥ LTR

¥ Walden Fonts

¥ Scriptorium

¥ TexasHero.com (historical script)
¥ Letterhead Fonts (19t century)

3) image assignment (preliminary)

le g ods d this asignment are © demongrate your mastery o image aliting kills, lor, and composition
as well as the e d images D tel or illugtrate a ligtorical narrative. le n arrative $rould be an account of
the deps tat you took to echieve the @oets. Note that combining techniques in a Bigle image s perfectly
acceptable. For this asignment, create a veb page that includes the bllowing:

¥ a ciopped & resized image

¥ a retored photograph

¥ a hend-colored photograph

¥ a\ignetted photograph

¥ a metted engraving

¥ a Oefore & aterO btwo examples



One Qaged Hthe project should be alded to your web portfolio. Although there ae ay number of image
sources, hese ae anong the best:

¥ HarpWeek (o mas Nast)

¥ American Memory ("pictorial envelopes” br engravings, nineteenth-century periodicals for
engravings, photographs d dl kinds)

¥ National Archives (images glore)

¥ New York Public Library Digital Collection (tons d good 2u%)

¥ lllustrated Envelopes

¥ stock.xchange

¥ iStockphoto ($ very good but very inexpensive)

¥ Corbis ($$ lut doesn't hurt to look)

¥ Veer ($$ hut doesn't hurt to dream)

¥ Mary Evans Rcture Library ($)

4) design assignment (preliminary)

le g ods d this asignment are © demongtrate your understanding d design and its gplication to the
presentation of history on web. To that end, choose a listorical period or topic and develop a web page
design gopropriate © the period. For example, if you dect to do a olonia ste, the onts, kayout,
illustrations, ©lors, and layout should re$ect the @lonial period. In other words, @mpose a veb page hat
integrates a @sign theme irto its typography, composition, wlor, and layout so that it enhances te
presentation of the Hstorical content and creates a vsual identity for a prospective ste. le a ssignment
should dso implement correct typography and layout srategies. Once you have &rished, add the page ©
your dass web portfolio. You may &rd some design ingpiration & the bllowing:

¥ CSS 2nGarden
¥ CSS ¥ult

¥ SyleGala

¥ Second Sory

¥ Terra Incognita

5) project (final)

le 0 verarching goa for the mgjor project is the ceetion of a nodest, reasonably sophigticated history web
site. Firgt, the @ntent should be ®lid and engaging. Second, the ste $ould be dear in its purpose and
potential audience. lir d, the ste $ould demonstrate $andards-based, accessible design, including a pint
syle $eet. In ather words, he ste $ould have pessed vdidation tests for both its XHTML and CSS. éurth,
the $te® design should dso re$ect knowledge d typography, layout, wlor, and graphic design. Firally, there
should be ®me &oot make bward interactivity or online @mmunity building.

attendance

By its reture, this 5 a mall dass and 0%es the participants a sagular opportunity to learn new <ills and
new ways d thinking aout history. e ¢ lass dso introduces is members b dements d new media
production. As sich, the dass aks that you prepere or dass ad participate energetically. And you cannot
participate wthout atending dass, faving read the meterial and, most important, worked on some d the
techniques. Atendance s expecialy critical for the #ware gractica in which you will be introduced to
useful techniques and drategies.

students with disabilities

If you are a tudent with a dsability and you need academic accommodations, pease ®e me and contact the
Disability Resource Genter (DRC) & (703) 993-2474.1hacademic accommodations must be aranged
through that o"c e.

email

Please deck your GMU mailbox periodically or arrange for your GMU mailbox material to be orwarded to
your preferred email address. h addition, be sire that your mailbox has rot exceeded its @pacity 0 that
your mail bounces kack to me. If | send aut announcements, | tse the GMU nailing dass neiling lists per
university regulations. Fyou need to email me, please put HIST 697 in he sibject line and sgn your full


http://www.archives.gov/index.html
http://www.archives.gov/index.html
http://digital.nypl.org/igatedemo/
http://digital.nypl.org/igatedemo/
http://americanhistory.si.edu/archives/d9755.htm
http://americanhistory.si.edu/archives/d9755.htm
http://www.sxc.hu/index.phtml
http://www.sxc.hu/index.phtml
http://www.istockphoto.com/
http://www.istockphoto.com/
http://www.corbis.com/
http://www.corbis.com/
http://www.veer.com/
http://www.veer.com/
http://www.mepl.co.uk/
http://www.mepl.co.uk/
http://www.csszengarden.com/
http://www.csszengarden.com/
http://www.cssvault.com/
http://www.cssvault.com/
http://www.stylegala.com/
http://www.stylegala.com/
http://www.secondstory.com/
http://www.secondstory.com/
http://www.terraincognita.com/index_flash.html
http://www.terraincognita.com/index_flash.html

name. i s wll hep my pam detector route you to the proper folder, guarantee that | read your email, and
enaure that | know who you ae.

a note on computer use

Computers ae a geat boon to historians. But, & with any technology, you must take seps © minimize the
problems that computers inevitably causeNand, believe me, in a ourse like tis, you will have problems. Do
not expect to get through the emester without having a least one @mputer meltdown. Frepare for this well
in advance. Back up your work and have @lan B ér obtaining mmputer use a so#ware acess, if your
primary options il you. | will not accept computer problems & excuses for missed assignments. (Ch, dl
right, maybe in this ourse there will be ®me Etitude kut not much.) You must also keep kackup cpies d
submitted assignments ather in dectronic form or hard copy. You might wish to invest in a Zp drive for the
purposes d archiving your material and transporting your projects.

Mog, if not dl, of the asignments in the @urse depend on your having access © a omputer and an
Internet acount. Hease dotain an internet account a the exrliest avalable noment and become
comfortable with the o#ware and protocols. $iould you work & home a 0% empus, karn how to do
remote acess ® tha you can be productive o matter your location. Although the uriversity does rot
require the purchase d a @mputer, | would encourage you to cnsider the investment. You might aso &rd a
laptop handy if you are acustomed to a rticular OS ad web alitor. Because d the reture d the ourse,
you cannot depend on the uriversity® public dusters a the availability of so#ware. Your enrollment in the
course indicates your interest in computerish things, ad your tool set sould re$ect that interest.

late assignments

In a ollaborative \enture, punctuality is a wtue. Assgnments that are ot ready for presentation do not
bene&t from dass members siggestions; kte Hog posts result in fewer comments and less exchange anong
participants. Generally gpeaking, therefore, assignments ae due in your section meetings a the cite
indicated on the gllabus; Hog posts ae due a@ noon the day before the due dcate in ader to gve dass
members a bance © comment. Late asignments and blog posts will be acepted up to a veek atfer the due
date; 10 pints will, however, be deducted. A#er the gace period, late sibmissions will receive a 2ro except
in cases d documented and university sanctioned reasons.

grades

Grades, ircluding +s ad -s, wil be asigned in the bllowing manner. REMEMEER THEY REFRREENT
AN EVALUATION, NOT A RBWVARD. To rephrase $nith-Barney, the investment folk, we d grades the
old-fashioned wayNearn them.

AbQutstanding work, mmplete mestery of the meterial presented, combined
with some aiginality.

BDA slid oommand of the meterial with some ggps a mistakes in a lasically
sound assignment.

Cb®me knowledge d the naterial; mistakes and confusion are aceptable if
mixed with some urderstanding. Not a reward for atendance o €oot.

DbAn incomplete and minimal knowledge d the neterial, mgjor confusions
and arors.

FPA &ilure © present the meterial in a reasonably accurate and
comprehensible manner.

IDle re ae ro ncompletesO gven in this ourse except in cases d bona &a
and documented instances in acordance with the regulations d the uriversity.
PDFor a Pass0 a®+O werage i required.
le n ature d the murse siggests that breaches d academic integrity will be di"c ult to accomplish. If,

however, a tass member engages in pgagiarism or other forms d cheating, he a she will receive a ero for
that assgnment and an accompanied trip to the Dean® O'c e © discuss further academic action.



If you receive a gade a criticism that seems urfair or if you desre further explanation, mme and se ne. If
you come b ague for a ketter grade, cme prepared to present your case in the nmost coherent and
organized manner possble.

self-evaluation guidelines

O#tentimes, aétter grade bes rot re$ect the éoot that udents put into a ourse, the anount a $udent has
learned, o the «kills that a sudent has aquired. A €if-evauation is ;e wg o remedying this de&ciency
by illustrating and documenting your participation in the @urse fom your perspective. i s s the ime ©
argue Pr yoursdf and put your best foot forward. In fact, it is in your interest to do the kest job that you can
on this asignment. e s ef-evauation should be a me-page, typed sngle-gpaced paper in which you
address the Pllowing topics:

l. Evauation of your participation in the dass

A.
B.

E.

F.

G.

attendance

class participation

i. in-class @ntributions

ii. peerwork

iii. class peparation

time devoted to the meterials

i. blog

ii. asdgned reading

iii. css asignment

iv. type asignment

V. image asignment

vi. &nal project

the wass in which you think you improved or not
the problems you encountered in your et to complete the dass asignments to your
satisfaction.

what you would have cbne di%ently

some d the «ills a knowledge tat you acquired

II. A general assessment of how you will apply what you have gained (or not) from the dass in
the future
Ill.  Other activities d a higtorical or new media reture tat you participated in



